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Elisha 1. Whitney is 4 business
tvcoon with poor vision and a healthy
taste for "liquid refreshment.”

Fred is the good-natured bartender at
Whitney and Billy’s neighborhood
walering hole.

Billy Crocker is Whitney's youny
assistant and a particular faverite among
the ladies.

Reno Sweeney isa long-time friend
of Billy’s who has tarned from an
evangelist o a night ¢lub singer.

Ship’s Captain is more concerned
about what variety of celebrities his vessel
can boast than anything else,

The Sailors are all looking for a little
feminine company.

The Purser is the ship’s officer
responsible for the comfort and safety of
the passengers.

The Reporters and
Photographer are eager for some
juicy gossip or a shot of a celebrity.

Henry T. Dobson is a self-righteous
minister who finds himself falsely
accused.

Luke and John are two of Dobson’s
mosl recent converts from a life of
drinking and gambling,

Purity, Chastity, Charity &
Virtue are Reno'’s Angels, her backup
singers.

Hope Harcourt is an American
debutante on the verge of 2 marriage of
convenience.

Lord Evelyn
Oakleigh i3 Hope's
weaithy English fianeé.

Evangeline
Harcourt is Hope's
widowed mother.

The FBI Agents
are scouring the ship
for gangsters,

Erma is Moonface
Martin's sexy sidekick.

Moonface Martin
is a gangster who, 4s
Public Enemy #13 is on
the downside of his
caveer.

Regatta—Whitney is going to London
1o compete in this rowing competition.

Steamer—The 8.5 American is
referred 10 as a steamer, because steam
is its main power source,

Buckingham Palace, Big Ben,
Hyde Park-—Reno tries to tempt Billy
to join her in London by promising to
visil these {anmous tourist destinations.

Ennui—This is a fancy French term
for boredom, particularly when it is
accompanied by dissatisfaction.

Charlie Chaplin—"The Captain is
crushed 1o learn that this jnovie star has
cancelled his reservations onboard the
ship.

Debutante——Hope is aboul to
surrender this title of a young single
woman entering society.

Jimmy Walker—Walker was forced
Lo resign as New York City’s mayor in
1932 when he was unable to deny
corruplion charges. He fled to Europe Lo
avoid prosecution.

Machine Gun Kelly—A true
“Public Enemy Number One,” George
Kelly earned his nickname through his
ganyster iifestyle.

Stork Club—TFrom the 1920s
through the 1660s, this night club was
New York’s hot spot. aliracting celebrilies
from Frank Sinatra to JFK.

Distifled Waters—Reno makes a

play on words by using this term for
alcohol and referencing the hiblical
phrase “heside still waters.”

Catechisms—Rev. Dobson requires
Luke and John to vecite these religious
orinciples regularly,

Straddlevarious—This is
Moonface's pronunciation of
Stradivarius, a well-known kind of
violin.

Cleric—The other passengers of the
8.8, American believe that Moonface Js
a cleric, or a minister.

Zeppelin—Hope made her debut in
society aboard one of these airships,
similar to loday's Goodyear blimp.




Bendel Bonnet— This lyric probubly
actually refers 10 2 “bandle bonnet,”
which would be a woman's hat
constructed of a handmade Irish linen,
miaking it quile expensive.

Vincent Youmans—Youmans was a
popular composer and producer during
the 1920s and 30s.

Garbo——Born in Sweden, Greta Garbo's
Hollywood career made her famous
around the world.

Arrow collar—asign of affluence
and style, the Arrow collar marked 2 man
of distinction.

Coolidge Dollar—The Coolidge
Dollar was an ocean liner in the flect of
Dollar Cruise Ships named in
honor of President Calvin
Coolidye.

Fred Astaire—Rnown for his
incredible dance routines. Aslaire was
at the height of his popularity on both
stage and screen in the 1930s and 1940,

0’ Neill—Eugene O'Neill, auther of
plays such as 7he iceman Cometh and
Long Days Journey fnto Night, was and
still is, widely regarded as America’s
premiere playwright,

Camembert—This gourmet cheese
would he an indulgence for most in the
Depression era.

Inferno’s Dante—Porlerslides ihis
clever fransposed lyric past listeners to
preserve the rhyme scheme. lle is actually
referring 1o fniferne, a classic

14th century epic poermn writlen by

Dante Alighieri.

Durante—Known as the great
“Schnozzola,” because of his
prominent nose, Jintmy Durante
made a name l[or himself on
vaudeville and later film and
television.

They're the fop:
Greta Garbo, Fred Astaire,
Eugene ('Neill, fimpry Durate

Botticelli—This early ltalian
Renaissance painter is best known for his
works Primavera and Birth of Venus,

Keats—One of the best known English
Remantic peets, Keats is famous for,
among other works, “Ode on a Grecian
Urn.”

Shelley—a contemporary of Keals,
Shelley is known for his lyric poetry.

Ovaltine —This chocolate milk
flavoring is still on grocery shelves today.

Berlin ballad—Irving Berlin was at
the height of his success during this
period and remains ene of America’s best-
known composers.

Sing-Sing—Moonface fears being seint
lo prison or Sing-Sing.

Rat’s pajamas, flea’s knees—
Lord Evelyn mangles these popular
phrases meaning “cool”: cal’s pajamas
and bee's knees.

Bedlam—The ship is in bedlan, or 4
state of uproar when the passengers
discover that Billy is not really a gangster.

Delectable—Filly uses this adjective
normally reserved to describe Lasly
food to explain how he feels about
love.

Delirious—Billy also sings that
love makes o person 4 litlle bil
crazy or delirious.

Noel Coward—"This playwright
and composer was the height of
sophistication in his day.

Cognac or cointreau-—Mrs
Harcourt wants to know which of
these liqueur {illings Hope wants in her
wedding cake.

Brooks Brothers—Slill a classic
sign of style, Brooks Brothers was selling
men’s clothing in the 30s as well.




Act |

As Arything Goes opens, Wall Street boker Billy Crocker
is helping his boss Elisha Whitney with his final preparations to
sail for England. He is so busy with Whitney's concerns that he
{orgets that he planned to meet an old friend, evangelist turned
night club singer, Reno Sweeney until she hunts him down.
Reno tells Billy that she is sailing for London as well and
wants Billy 1o join her He declines though, saying that he
can't go because he is in love. Reno is shocked, as she has
always secretly thought that Billy was devoted to her. She
storms off with Billy trailing after her.

When Billy reappears, it is aboard the 8.5,
American. He is in search of Whitney to give him
his forgotten passport. Just before departure,
newspaper cameramen are snapping
pictures of ihe celebrities who are
boarding. Among them are beautiful
Anerican debutante Hope Harcourt,
her English fiancé Lord Evelyn
Oakleigh and Hepe's mother. Mrs.
Wadsworth T. Harcourt may not be the
beauty her daughter is, but she is
slightly antique and therefore
receives more attention {rom
Sir Evelyn, obviously an
adinirer of {ine old things.
Other travelers arriving aboard
are Reverend Dobson,
shepherding two reformed gambler converts, Luke and john, and
Reno and her not-so-angelic Angels. When Billy sees that Hope is
aboard, he tries to find a moment alone with her. The two shared
a romantic night together, but Billy had no idea that she was
engaged. He loves her though and is determined to talk to her.
While searching for her, he accidentally bumps into his boss,
who orders him to get back 1o work on Wall Street.

Traveling incognito is Moonface Martin, Public Enemy
Nurmber 13. Moonface is trying to escape the country without
attracting atlention from the FRI and is disguised as a minister,
He is accompanied by « stunning accomplice, lirma, whose
boyfriend, Snake Eyes Johnson (a.k.a. Public Enemy Number
One} is supposed to be on the same boat. Snake Eyes misses the
departure and Erma and Meonface sail without him, However,
two FBI agents also join the crnise and acting on a tip, are
searching the boat for a gangster dressed as a man of the cloth.
When they question Billy, he mistakeuly directs them to Rev.
Dobsen, whom the agents promptly arrest, leaving Luke and
John with no one to “lead them not into temptation,” Moonface

is grateful for Lthe diversion though and rewards Billy with the
missing Snake Cves' passport and ticket. Since Billy has not yet
had the opportunity to speak with Hope, he accepts the after, even
though he finds the name on the passport, “Murray Hill
Flowers,” a little suspicious.

That EVEHng on deck, Reno runs into Billy and
almost exposes his talse identity when she calls
him by name in front of the purser. She
apologizes for getting so angry the night before

and congratulates him on his new love interest.

However, she is shocked when she learns that “Miss

Fantastic” is Hope Harcount, the debutante of the

century. Her reaction makes Billy start questioning

whether or not he is good enough for Hope, but

Reno gives him reassurance with “You re the

Top." As they are leaving the deck, Hope
and Lvelyn enter, and Billy spies on
therm threugh a porthole. Evelyn is
feeling seasick, and Billy decides to
capitalize on the opportunity. He strolls in
casually and takes Hope completely by
surprise. He explains that he has stoweil
away because he couldn’t stand the
thought of losing her. They are just
about to embrace when Evelyn
groans and [fope is reminded of
her impending marrizage. Billy
talks about delicacies from
dinner until Evelyn can’t take any more and retreats inside. With
his competition ont of the way, Billy reminds Hope of the plans
they made: to maury, live in California and raise a family, but

Hope tells him, “things like that just aren't done,” Billy is not

dererred though and insists that Hope will maery hin,

He returns o his cabin, shared with ¥oon and Erma and
relates his romantic troubles to them. When he hears Whitney
singing in the cabin next door, though, he realizes that he has meore
immediate preblems: if his hoss discovers him on the ship, he will
lose his job. Moon provides a temperary solution by swiping
Whitney's glasses—without them, the tycoon can barely see his own
hand. This fix is short-lived though because the captain arrives to
warn the “Rev. Moon” that the FBI has discovered that Murray Hill
Flowers is actually Snake Fyes Johnson. So Erma uses her persuasive
powers 1o obtain a sailor suit and the broker quickly becomes 4 first
mate. With all of this secretive help from Moon, Billy begins to
question whether or not he is a real minister. Moon tinally confesses
that he s actually Public Enemy Nnmber 13, and Billy vows that the
secrel is sate with him.




The next MOrNINg, Billy sets out to stop Hope’s wedding,
but is interrupted by 4 near disaster with Whitney. He gives his
hoss the slip by faking a seagull atlack and manages to
eliminate Mrs, Harcourt (who is eager for Hope to marry the
wealthy Lord) by telling her that the ship is sinking and she
should report to the lifebaats, Reno is not fooled theugh and
recognizes both Billy and Moon {an old acquaintance). While
they are reminiscing, Billy is summoned by the Purser who
wants him to loak for Murray Hill Flowers. Evelyn comes on deck
and is delighted 10 see Reno. He is secretly a huge fan of her
nightclub act and invites her to tea in his cabin. Reno starts o
decline, but Moon has a plan and zccepts on her behalf. After
Evelyn is gone, Moon explains that Reno will go to Evelyn's
room and seduce him, allowing Moon o take
cornpromising phatagraphs that they can use lo
blackmail Evelyn into breaking his engagement to
Hope. Reno loves the plan, and the two celebrate
their new pact with “Friendship.” Evelyn,
however, praves a bit more ditficult 1o lead
astray than Reno had expected and when
Moon bursts in te “rescue” her, he finds
the two chatting abont American slang,

That evening, whiney makes 532
advances on Mrs. Harcourl on 7
deck while Moon and Billy
cenjure a new plan. They decide
that the best way to dissolve the
engagement is o convince Mrs.
Harcourt that Evelyn is insane.
Billy introduces himself to Hope's
mother as Lvelyn and explains
that the man claiming 10 be Evelyn -
15 actually his deranged brother,
Edna. Moon describes how “Edna”
has escaped from liis care before and
married young women, only to murder
them and their mothers, This leaves Mrs.
[arcourt terrified, so when the real Evelyn
enters, she faints in fear. Hope comes on deck
and exposes the charade, and the sailors
recognize Billy as Murray Hill Flowers. Moon
and Billy flee while Reno tries to make Hope
adinil that she loves Billy, They are interrupted
by an elderly lady, who turns out 1o be Billy in yet another
disguise. Hope can't help herself and agrees with Billy that
things are indeed, “De-Lovely.”

The next morning, Hepe and Billy are still on deck when
Mrs. [Tarcourt enters with questions abont wedding details. Billy
expects that Hope will tell her mother that she is marnying him
instead, but she does nol, Even worse, the purser spots Billy and
arrests him as Snake Eves Johinson. When the other passengers
learn about this, they are thrilled to have a celebrity on hoard
and treat Billy like royaltly. Seeing the warm reception that a fake
aangster received, Moon reveals himself as well and the two
becarme the guests of honor, as “Anything Goes,”

Netney Hess as Reno Sweeney
and David Kortemneier as
Lovd Evelyn Quideigh

Act 11

In the grand lounge of the liner, passengers and crew sing the
praises of Public Enemy Number One, for bringing a generous
measure of glamour and excitement to the voyage. The party
culminates with a rousing “sermon” from Rene and her Angels,
during which Evelyn confesses that once, while in China, he led a
young woman astray. When Billy's turn to testify arrives, he confesses
that he is not really 2 gangster at all, and the crowd turns on him.
Both Moon and Billy are arrested, again, and placed in the brig. Erma
visits them in their cell and brings a note for Billy fram Hope. It reads,
“T love you so but what good does love do when there is ne bope.”
This moves Billy to sing “All Through the Night.”

Meanwhile, above board, neither Rena nor Evelyn can sleep, and
they both seek solace on deck. Fvelyn admits that during Reno's
service, he realized that he does not love Hope. Reno is secretly
thrilled, not only for Billy, but also for hemself, us she is strangely
attracted to Evelyn's quirky ways. Evelyn declares that it doesn’t
matter though, because Oakleigh men must always act with
henor, which means marrying Hope the next day. Reno
asks him how his indiscretion in China plays into
that code of haner, and by the time he has finished
explaining “The Gypsy in Me,” they are in each
other's arms.

The next morning, Moon and 8illy are

held for an hour because their gambling has
gotten out of hand again. Reno arrives to visit
the prisoners and brings news of her rendezvous
with Evelyn. Everything is in place, then: Evelyn
can marry Reno and Billy can marry Hope,
except Moon and Billy are stuck in jail.
Knowing that Luke and Jahn will be released in
an hour, Moon proposcs a game of strip poker
and before long, Billy and Moo are dressed as

3]

Luke and John.

On dECk, the wedding ceremeony has

already started when Moon and Billy rush in
dressed in Luke's and John's clothes. They
pretend 10 be representatives of Little Plum Blossom,
the Chinese girl whom Evelyn dallied with many
years befare. Reno enters disguised as the deflowered
Blossom and with Hope as an intermediary, they
conclude that the only honorable solution is for Evelyn to marry Plum
Blossom and give Hope to one of the girl's representatives (Billy). Mrs.
Harcourl is devastated, as she was expecting Lo live off of her new son-
in-law's wealth. However, Whitney asks her 1o marry him promising
her all kinds of wealth from the sale of shares that Billy was
responsible for completing on Wall Street. Billy reveals himself and
confesses that he didn’t make the deal, but no sooner has he said that
than a cable from New York arrives with news that the value of the
unsold stock has skyrecketed, leaving everyone and everything just as
they should be.

joined in the brig by Luke and John who are being




Heir to 4 considerable fortune, Cole
Porter never needed to work a <lay in his
life, ver this world-traveling bon vivamt
earned a reputation {or being one of the
rmost conscientious and productive arlists
in his day, Faced with the hardships of
rejection and ill health, he nevertheless
became one of the most prolific composers
and lyricists of all time. With music and
[yrics for over 50 shows and movies 1o his
name, he penned more than 1000 songs,
ali known for their verbal intricacy,
techinical ingenuity and tuneful charm.
Even his most frivelous lyrics boast a
craftsmanship and artistry that demands
respect and induces delight.

Born June 9, 1891, cole Porter
was the only surviving child of Kate Cole
and Sam Porter. Even before he took up
piano and violin at the age of six, he was
composing rhymes o everyone’s
amusement. Disliking the violin's harsh tone, he focused on
piano. His mother Kate would oceasionally play with him,
parodying popular tunes to help him endure long hours of daily
praciice, He wrole his first compaosition, “Song of the Birds,” at
age 10 and dedicated it to her.

From childhood, music was a favorite subject. His first
and possibly most influential teacher, Dr. Ambercrombies of
Worcesler Acadeny, planted this seed in youug Cole's mind:
“Words and music must be so inseparably wedded 1o each other
that they are Jike one.” Clearly, Cole ook those words to heart.

For all his precocity, wealth and connections, Porter's career
was slow (o starl. After leaving Yale with a legacy of hundreds of
songs, including football fight songs still used teday and six
full-scale productions, he wrote his first Broadway show: See
America First. I ran for a dismal 15 perfermances. Soon after it
closed, he sailed for France; it would be over a decade before he
returned to Broadway. Some szid the show's {ailure deeply upset
him; some said he joined the Foreign Legion to fight in World
War I (he encouraged this story, enjoying the “war hero” status
it gave him). His years abroad were actually spent happily
traveling and socializing, gaining {resh experiences and a
worldly perspective 1o strengthen his individual voice. While in
Paris, he furthered his musical studies at the Schola Cantorum,
and waited for Broadway to become interested in him.

“1 am the most enthusiastic person in the
world. I like everything—as long as it's
different.” —Cole Porter

In 1919, he met and married Linda
Lee Thomnas, several years his senior, who
was quite rich and once considered the
most beautiful woman in the world.
Though Cole was homosexual, they had
a long and happy, if unusual, marriage;
she was his biggest fan and a tremendous
supporter of his work.

The Porters spent much of the 19205
in Europe, part of the fashionable group
of artists and intellectuals living abroad.
In 1928, Irving Berlin recomnmended his
friend Cole to producer 5. Ray Goelz, for
whoin he wrote a show that contained
the soon-to-he-famous “Let's De It He
contributed “You Do Something to Me,”
“What Is This Thing Called Love™ and
“Love Tor Sale” 1o other shows, and was
soon regarded as the smartest, most
sophisticated songwriter available.

Cole’s notorious sense of humor surfaced not just in his
Iyrics. When writing Anything Goes, he intentionally placed one the
show’s biggest hit songs within the first five minutes of the show. It
seemed that his society friends found it amusing to drift into a show
quite late. He considered this habit rude, and chided them the best
way he knew how; by making them miss the song everyone would
be talking about alterwards.

Even du 1‘ing his meost prolific songwriting period, Cole and
Linda lived the high Iie, traveling extensively and entertaining
on a grand scale. He composed “You're The Top” while {loating
along the German Rhine, inspired by a parlor game played by
his guests. He wrote the score for fiwbifee while sailing with
playwright Moss Harl on a cruise around the world, 4 mere five
months alter Azpshing Goes opened. The bewitching and sultry
“Begin the Beguine™ debuted =t an upright piano in Cole’s
cabin, as they sailed toward the Fiji Islands.

His songs, with their blend of sophistication and innocence,
continue 1o enchant audiences from all walks of life. In his
urbane, top-hat fantasy world, everyone is clever, nonchalant
and carefree, and love could be sparkling, wry, casual or ecstatic,
but was always meant-lo-be. Wrote the N.Y, World lelegram
and Szzr upon his death, “1is songs will be plaved and sung for
counlless years to come, and the man who wrote themn will be
gratetully and affeclionately remembered for his talent,
originality and taste.”

Excerpt reprinled courtesy of The Sth Avenue Thealre




Since its first presentation in 1934,

Anything Goes has seen a numicer of
reincarnations, frem Broadway to London
to television to film. Track the most notable
of these productions below.

1934—0riginal Broadway Cast

Production William Gaxton (Billy Crocker)
Music and Lyrics by Cole Porter Ethel Merman (Reno Sweeney)
Book by Guy Bolton and P. G Wedehouse, Victor Moore (Rewerend Dr Moon)
revised by Howard Lindsay and Russel Bettina Hall
Crouse (Hope Harcoust)
Opened Novernber 21, 1934 at the Paul Everton
Alvin Theatre, NYC (Vlisha ]. Whitney)
1969—London Revival Translered October, 1935 1o the 44th Street Vera Dunn
Music and Lyrics by Cole Porier Theatre (Bonnie Latour)
Book by Howard Lindsay & Russel Ran for 420 pfrfc:rm:_),nce: Spectal Notes: This orginel
Crouse Preduced by Yinlon Freediey cersion of the show does 108
Opened November 18, 1569 al the Directed by Howard Lindsay sictitcde the songs “Friendbin,” it De-
saville Theatre, London Dance and ensembles by Robert Alton lovel” o “Eusy o Love.” Al al this
Produced by Caineron Mackinlosh Settings by Donald Oenslager [.'F.'!'J.?-l'.. Ermet ot wot vt been crealed: i
(in association with David Dien) znd Gowns by Jenkins ber place s moll, Bonnie Latows.
the Yvonne arnaud Theatre Orehestra conducted by Earl Bushy
Directed and Choreographed by Orchestrations by Russell Bennell and 1936—Film Version
Michael Clare Hans Spialek Music and Lyries by Cole Porler,
Lighting by Michael Saddington Choral arrangenients by Ray Johnson Additional songs by Leo Robin,
Costumes supervised by Helen Coles Richard A. Whiting, Frederick Hollander,
Scenery by John Stoddart Hoagie Carmichael, and

Edward Heyman

Screenplay based on the play
hy Guy Belton and

I &. Weodehouse, revised by
loward Lindsay

and Russel Crouse

Proxduced by Benjamin Glazer
Directed by Lewis Milestone
Photographed by Karl Struss

Assistant Choreographer: Janet Hall
Musical Direction and Orchestrations by Alfred Ralston
Music Arranged by Julian Stein

Cast

Marian Montgomery (Reno Sweeney) A N D
James Kenney (billy Crocker)

Michael Segal (Moonface Martin)

Michael Malnick (SirFaelyn Oakleigh)

Valerie Verdon (Hope Harcourt) Dance ensembles staved by
Janet Mahoney (Bonnic) 1o Roy Prin o

e
Linda Gray -(Mrs. Wadsworth I Harcourt) Special photographic effects by Farciot Edouart
Peter Honri (Mlisha]. Whitney) Arldirection by Hans Dreier and Emst Fegté
) Edited by tda Warren
Special Noles: Kunning for only 15 performaiices. Sound recording: Juck Guadrich and
this prociuction: tatvoduced iy De-fovely” G O E S Don Johason
“Heresr Hop, " Priendship.” and “Let’s Dy It e 00 Gostumes designed by Travis Banton

Interior decorations by A 1. Vreudeman
Production advisor: Vinton Freedley

1956—Film Version Cast Cast
Music and Lytics by Cole Porter Bing Crosby (il Benson) Bing Crosby (Billy Crocker)
{with new songs by Sammy Cahn and Donald 0’Connor (Tel Aduns) Ethel Merman (Reno Sweeney)
James van Hevsen | Mitzi Gaynor (Paly Blair) Charlie Ruggles (Rev Dr Moon)
Sereenplay by Sidney Sheldon, based Phil Harris {Steve Blair) Ida Lupino (Hope Harcourt)
on the play hy Guy Bolton and Zizi “Renée’” Jeanmaire Grace Bradley (Bomic Latour)
P. . Wodehouse {Gaby Duval) Arthur Treacher (Sir bvelyn Oakleigh)
Produced by Kurt Kasznar (Viclor Lawrence) Robert McWade (Elisha]. Whitney)
fobert Emmett Delan Richard Entman (&d BrenD Richard Carle (Bishop Dobson)
Directed by Robert M. Tewis Walter Sande (ilex Tedd) Special Notes: Alsg dnon as Tops s the Limit,
Cinematography by Special Nofes: This fibn pevsion appeared o cofor. brd the his black and white filne ran 92 miniles
Jehin ¥ Warren Hile was practically the oxly elemert that renmcined intoct el adedeed o H.’HH!JL’}' of soags nol written
Costumses by Edith Jlead fram the original prodiction. Characler sames did plol by Cole Porter, iclueding: “Am [ Awabe.”
Choreography by Nick Castle wnderwentt major changes, and sereral hew songs were added. ‘-1-,,,], Heart ane 1.7 ~Hopelessly i Tove”
Orchestra directed by Joseph Lilley St Cole Porders irvesisiihle music remained iwilonched. (m-d “Shanghett-De-Ho. " .
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Costume designer james Scott has faced
some interesting challenges in creating the
attire for the zany cast of characters in
Anpthing Goes. While the setting for the play is
plausible enough—1934, aboard a Lendon-
bound ocean liner—the action of the musical
is anything but realistic. Cole Perter's music
and the madcap book take us on a wild ride
across the Atlantic with multiple disguises and
mistaken identities and encugh cases of love at
first sight to fill @ Las Vegas wedding chapel.
Because of this, Scott had to find a balance
between historically accurate clothing choices
and the light-hearted fantasy world that these
characters inhabit. For another designer, this
might have been an easier choice, but for Scot,
an ocean liner history butf, the decision was
more difficult. Armed with enough knowledge
about the atlire of real 1930s luxury cruise
passengers to—in his words—“make a PBS
documentary,” the costumer chose (o let stark
vealisim fall by the wayside in Taver of
maintaining the giddy, rarified air of the

S8 American,

The cold temperatures standard for the
North Atlantic route that most ocean liners
would have foliowed at the time would make
many of the gauzy garments seen in The Rep's
production obsolete. In fact, any passenger who

went on deck would most likely be
bundled in furs and lap blankets to
ward off the biting cold. However,
iove ballads and tap routines are
much less persuasive (not 1o
mention, awkward} when
performed underneath lavers of
wool and fur. The extensive
dance numbers jntegral (o this

show demand that the coslumes s e T
and choreography work hand “

in hand, making the clothing P

as much about movement as

appearance. With this in mind,
Scott opted for fluid, flashy
fabrics that will accent, rather
than hinder the movement of
dancers. Sequins, chiffon and
feathers stand in for boiled
wool, and most of the hea

of these costlumes comes

from bare backs, lur trims
and exotic animal prints-—
not long sleeves or flannel
linings. The result is a
wardrobe that enables these
characlers—and the audience—
1o have as much fun as possible
and lo revel in the knowledge that 7+
“Anything Goes.”

Who Could Ask for Anything More,

as fold ta Peter Martin by Elhel Merman
und Pete Mortin. New York: Doubledoy
and Company, 1955. Ethel Merman’s
biography, this conlains several inside
stories regarding her wark on Anything
Gaes os well os other Cole Porter projects.

READ MORE
ABOUTIT

We encourage you to
examine these topics
in-depth by exploring the
following books and videos.

Life With Lindsoy & Ciause by Comelio
Ofis Skinner. Bosten: Houghten Aifflin,
1976. This dual biogroahy of the

collaharators wha saved Anything Goes
from certoin doom is o quick, eosy ond

enjoyable read trucing their independent
ond joint coreers,

Better Foot Forwamd by Ethon Mordden.
New York: Grossmen Publishers, 1976.
Outlining the evelution of musical theatre
from the 1800s thicugh the enily 1970,
this hislary text gives Anyfhing Goes depth
{hough context,

PG. Yodehouse: An lusiroted Biography
by Joseph Cornally. London: Orbis
Publishing, 1979 Fallaw the life of original
book collaborator, Wadehouse, thiough his

work on musicals 1o his highly successful
series of novels.

150 Years of Papular Musical Theatre by
Andres Lomb. New Hoven: Yala University
Prass, 2000. At just over 350 poges (his
wwork provides on indepth look ot the
growth of musicol heotre from

Eurepean opereftas to contemporary
piecas such as Ken.

It/ vevew.coleporter.org For biogrophicol
information os well as a histary of Pader’s
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These questions and zctivities are designedl to help students anticipate 1he perfermance
and then to build on their impressions and interpretations after attending the theatre,

The activities and questions are divided inlo “Before the Performance and
“After the Performance’ categories. While most of the exercises provide specific
insteuctions, please fecl free to adapt these activities to accommodate vour own teaching
strategies and curricular needs. To assist you in incorporating these materials into your
existing curriculurm, we have provided the numbers of some of the corresponding Misscuri
Knowledge Standards and [!linois Learning Standards.
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Only a few successful musicals use completely original

——

Before the Performance

The book—also called the libretto—is the least story lines. Most are adapted from novels (Les Miserables,

appreciated and yet most dramatically important element King & 1), plays (Oklahoma?. liella, Dolly} or films (4

of 2 musical. It is the narrative siructure that keeps the Liftle Night Music. Nine, The Producers). Others are inspired
score from heing nothing more than a medley of songs. More by historical figures {Rev, George M) or events in the headlines
than one expert has observed that musicals with great scores {Call ie Madam, Capeman).

and bad books tend to fail, while those with mediocre scores aud
solid books have a better chance of succeeding. After all, the first
job of every play—musical or not-——is to tell a good story.

When selecting a story for adaptation, the creative team must
first determine that music will add 1o the effectiveness of the
story. Not all stories sing, and relentlessly tragic tales are better

A musical book must do the following: stited to grand opera. The main requirement is to have a

= Keep the story line clear and easy Lo follow, situation that allows characlers 1o experience « wide range of
e Cregate characters thal are easy to relate to. emotions. [Lis in the transitions {rom hope to joy to despair to
o Create situations that call characters into song. thopefully) final triumph that characters can find something
» Move in and out of songs as smeothly as possible. about which 1o sing.

* Hand over much (and sometimes all) of the plot and
character development to the songs and chorcography.

¢ Make the audience care at all times. (If the action gets dull,
notking guarantees @i audience will stay to learn the
ending!)

Wwith a partner, try your hand at adapting an existing story for a
musical book. For your first venture, start with soimething small,
mayke a fairy tale or picture book, Remember to look for the
criteria described above, Choose a dramalic moment in the story
that you think could be made inlo a scene in the musical.

And all this must be done within a script that scems skeletal Write the book for that scene. Then save vour scene for later use.
compared to a full length drama. At least fifty percent of a (MO: CA1, CA4, CA5, FAT, FAZ, FA3 IL:1, 2, 3, 5, 25. 26)
musical's runiing time belongs to the songs and dances.
Choose a musical on video available in your school library or
the public library. Watch the video, paying particular attention
to the function of the book. Rate each of the attribules below on
a scale of 1-10, with 1 being poor and 10 being excellent.

(MO: CA1, CA2, CA4, CAS, FA1, FA2, FA3 IL: 1, 3, 4, 5, 25, 26)
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After the Performance

For many years, the books of mnost
Broadway musicals were a series of
scenes, jokes and sight pags designed 10
get from song to song. The main point of
most shows was 1o showcuse a score an/or
a major star. So long as the script provided
excuses for Al Jolson 1o sing a few hits or
Marilyn Miller to do 2 dance routine,
theatergoers were satisfied. By the 1940s,
audiences were ready for semething more, and
shows like Pal joey, Lacly in the Dark and Oklahoma!
made it imperative that the book and score interweave 10 1!l a

cohesive story. After that point, when a performer
stopped the show, it was because the action had
built up to a key morent of song and/or dance,
Arpthing Goes was written in 1934, prior to the
major shift 1owards the traditienal “book
musical.” However, it underwent revisions in
the late 1980s. Based on the performance that
you saw at The Rep, do you believe that
writing in this show is more star-centered or
hook-centered? Try 10 think of specific examples
from the musical 10 support your argument as you
discuss this question within a small group. (MO: CA1,

CA2. CAS5, CAS, FAI, FA2 1L: 1.2, 4, 5, 25, 26)

Before the Performance

Most show tunes have a verse and a chorus (or

“refrain™). ‘The verse sets up the premise of 2 song

and can be of most any length, while the chorus
states the main point of the lyric. For example, look at this
excerpl from “Blow, Gabriel, Blow™ in Anpthing Goes:

Do you bear that playin'?

Yes, we bear that playin’!

Do you know who s playin’?

No, who is that playin’?

Well, it's Gabriel, Geabriel playin'!
Gabriel. Gabriel sayvin’

“Will you be ready fo go

When | blow niy horn?”

Oh, blow, Gabriel. blow.

Go on and blow, Gubriel, blow!

Fve been a sinner, ['ve been a scamp,
Bl wiog 'm0 willin to Irine iy lamp,

So blow, Gubriel, blow? &

Ob, {1eas low, Gublriel, o,

Mighty loee, Gebried, low.

Bul now since { bave seeir ihe light.

£ good by day and P good by sught,
So blow. Galriel, blow!

The {irst 8 lines establish the reason for singing the song with a
verse, and the following lines express the main idea of the song
with the chorus. The choruses of American populzar songs have
traditionally been thirty-two bars long, divided into four sections
of eight bars apiece-—the AABA form. This format {orces
composets and lyricists o make their points efficiently acting
more as 4 discipline than a limitation. A is the main melody,

repeated three times—in part, so that it can be easily
remenibered. B is the release or bridge, and should
contrast as much as possible with A. Those show tunes (hat
do not use AABA tend 1o use 4 vartation of the form. A song
may double the number of bars (four sections of sixteen
apiece). Other numbers way intentionally use a variation,
such as introducing a third melody line at the end

/ o (AABC)—Dbut the AABA structure and proporlions remain

{ the norm.

Put woday's popular music to the test. Choose three current
hits from the radio and analyze their song structure. Do
they follow the ABBA form or a variation of it? Write or tvpe
the lyrics for one verse and the chorus of each song and
label the ABBA (or other) patterns, Work with a partner if
you prefer (MO: FA1, FA2, FA3, CA1, CA5 IL: 1, 2. 3. 4. 5,
25, 26)

After the Performance

I1 is not enough for @ show tune to be melodic and
generally entertaining. That may have been true in
the days of Ziegleld revues and screwball musical
comedies, when any song could be inserted into most any
show regardless of its connection 1o the action, but the rules
haye changed, Now, a show tune must serve as a dramatic
element in a play by helping 1o develop characier and/or
move the story forward. As much as evervone loves a showstopper,
it has 1o work as 4 cohesive purt of the storvielling process—
otherwise the only thing it really stops is audience interest. The
four wpes of songs commonly used in musicals:

e Ballads are usually love songs, but they can also philosophize
about any strong emotion.




¢ Charm Songs let a character beguile an zudience.

* Comnedy Numbers, as the name suggests. aim for laughs.

= Musical Scenes seamlessly blend dialogue and song, usually
th WO Or more characters.

Using the musical numbers listing on page 26 of your Mainstage
program, classily each of the songs into the categories above,
(MO: FA1. FAZ. FA3, CA1, CAZ, CA4, CAS IL: 1,2, 3, 4, 5, 25, 26)

Songs in a musical libretzo must be strategically placed al

emotional highpoints where dialogue is no longer enough.

As d tule, the composer and lyricist work closely with the
librettist (the script or “book™ writer) 10 plan each number. Four
song positions are of particular impertance. “The Opening” sets
Lhe tone for the rest of the show. It is not uuusual for this
number o be written afier the rest of a show is in place. The
Main “I Want" Song comes carly in the first act, with one or
more of the main characters singing ahout the key motivating
desive that will propel them (and, with luck, the audience)
through the remainder of the show. In many cases, these songs
literally include the words T want,” "I wish™ or “T've got 10.”
“The Eleven O'clock Number” takes place about midway
through Act Two. [t does not necessarily have Lo mark a
clitnactic moment in the plot, but it must he strong enough 1o
energize the audience for the final climactic scenes.

“The Finale™ should carry an emotional wallop, leaving
audiences with a powerful last impression. This is usually done
by reprising (repeating all or part of 4 previous song) ene of the

scare’s strongest numbers. [dentify the “Opening Number™, the

main “1 Wanl” song, “the Eleven 0’clock Number,” and “The
Finale™ in Asyhing Goes. Discuss with your classmates how
these songs provide support to the plot of the musical, (MO: FA1,
FA2, FA3, CA1, CA2. CAS, CA8 IL: 1. 2, 4. 5, 25, 26)

Rhyme is one of a lyricist’s mest potent lools, giving a

song much of its comic er dramatic imipact. It is easy

enough to find words that rhyme —- the trick is iu how a
lvricist gets from one of these words 1o another. Fresh use of
language and surprising word arrangenients are the hallmarks

of great songwriting, and these revolve around the careful
placement of rhymes within a song, For example, placing

rthymes at the ends of lines and within them (internal rhyme}
can add comic impact. Creative rhyme can make a difterence in
any type of show tune, setting classics apart from pedestrian
efforts, Porter's ballad =T Get a Kick Out of Yeu™ has a famous
five part rhyme {“fly-high-guy-sky-1") that audiences have
loved siuce Etlel Merman first sang it in 1934, Obvious, tired
rhymes, clichéd phrases or forced non-rhymes are disiractions
that can ruin the effect ol a show song. Using what vou have
learned from the previous Line Arts exercises and your
obscrvations of Cole Porter’s work in Arpthing Goes, write a
slanza of song lyrics for the scene that you wrote in
Communication Ars exercise #2. Either compose your own
melody 1o accomipany your lyrics or get a musical friend to help
YOU. (MO: FA1, FA2, FA3, CA1, CAZ. CA4. CAS IL: 1, 2, 3. 4, 5,

25, 28)

Before the Performance

Anvthing Goes was only weeks away

from the beginning of rehearsal

when the tragic ship wreck of the
UL8.8. Morre Caste ofl the coast of New
Jersey caused the producer to demand
rewrites of the script. The original plot
centered around the exploits of an
ocean liner full of First class passengers who were
stranded on an isolated island tellowing an accident at sea.
Producer Vinton Freedley concluded that audiences could not be
expecled to find a shipwreck comical so soon after a nautical
disaster, and the script was overnauled. Hollywood and
Broadway producers were faced with a similar (but much
larger-scale) problem in the months following the terrorist
attacks of Septemmber 11, 2001, A number of film projects
involving explosions or terrorism were either cancelled or
delayed for release. and Broadway theatres opened light-hearted
fare such as Nogses Off and Manima dlig! Many films and
television programs were either re-shot or digitally edited 1o
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remove the World Trade Towers from
backgreund footage. Examine how other
generations have dealt with periods of
erisis in our nation’s history, Choose a
’ mn'n?,,-"',"“" point of disaster in U.S. history, such as
:;,:2‘,",' either of the World Wars, the Vietnam War
or President Kennedy's assassination and
examine the response of the entertainment
industry in the months immediately
=+« following the event. Keep in mind that
depending on the time of vour event, you may
need to look ar different forms of entertainment than you weuld
today. For example, if you are researching the effects of World
War [, yvou will probably need to focus primarily on music,
various forms of theatre and printed materials. Based on your
research, deterinine what you think the major entertainment
trend was in response to your event, Present vour analysis to
your classmales, citing at least [ive specific exaniples to support
your conclusion. (MQO: $52. 556, S37. CAT1, CA3, CA4, CAS,
CAE 1L:1,2, 3, 4. 5. 16, 10)
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After the Performance

Anything Goes was written in 1934, in the midst of the

Great Depression, bul there is liltle evidence of this in the

lives of the characters in the musical. After all, the
S, 8. dmerican is a luxury liner voyaging to London.
Escapism was a2 common trend in entertainment of this period,
as Americans looked for brighter alternatives to their stressful
lives. Use the outline below as a starting point to research the
real events and cultute of this era. Use your findings to write the
script for 4 radio news prograin in 1934. You may choose a
specific day for your focus, or imagine that you are providing a
yvear-end overview. Be sure 1o include news from the following
areas: national and international events, business,
enlertainment and sports. Present your script for your
classmales. (MO: S82, §56, S87, CA1, CA3, CA4, CAS, CAE

IL: 1, 2, 3,4, 5,16, 18)

CA4, CA5, CAB IL.

InArpthing Goes, Billy and Moonface are treated like

royalty when the other passengers on the ship believe them

to be dangerous criminals. What do you think this
suggesis aboul the sociely’s sense of celebrity? What elevates a
person Lo celebrity status? Are there any contemporary examples
of this kind of situation, in which 4 person’s questionable (or
blatantly negative) behavior is aclually rewarded through fame
and notoriety? Choose one such case from recent history and
resezrch it in detail. Present the facts to vour classmates and ask
thern 10 discuss what effect they think this case has had on
current netions of celebrity. (MO: 582, 856, S57. CA1, CA3,
1,2 3,4.5. 16, 18)

International Events

“Most-favored nation”
concept of tarifts introduced
by Trade Agreements Act.
Nazis purge party with
numerous murders (by some
counts in the hundreds) of
Nazi parly members.

Hiller elected president afier
1he death of von
Hindenburg.
Austrian Nazis
assassinate
Chancellor
Dollfuss.
Fascists gain
power in
Bulgaria.
General Lazaro Cardenas
elected president of Mexico,

USSR joing League of
Nations.

Domestic Events

Massive dust stormns in the
west caused by improper
plowing in previous vears
sends “Okies™ and "Arkies”
to California,

Federal Communications
Commission (FCC)
established.

THE YEAR 1934

o 'WANTED
Labor Board
WFORMATION A5 TO THE
becomes WREREABOUTS. OF
National
Labor
Relations
Board
(NLRB).
Tachy cfuliet wrirk b Hiomptsd Erove b hrewc
e Mapiarsll, M. L, hytorrra S and [Q .
Numerous Ty, et 1 7302, *
. A
strikes sweep | twgpem e sy
he nati o T
the nation T AT Tl
during the
summer,

inciuding
the first general strike.

Ruilway Labor Act
allows collective
bargaining

The Horro Castle,
a sleamship, bucns
off coast of NJ,
killing 134,
Bonnie Parker and
Clyde Bartow shot
and killed in Texas
by law enforcement.

John Dillinger shiot

and killed in Chicago
outside a theater.

National Archives
established.
Naval Parity Act expans
naval forces with 100
warships.

Opposition o New
Deal develops with
groups such as
Liberty League and
Nat'l Union for
Social Juslice.

Bruno Haupimann arrested
for kidnapping of Charles
Lindbergh’s child.

Alcatraz Island established as
a prison.

Florenee E. Allen,

Ohio Supreme Courl Juslice,

becomes first feruale
justice en S Circuit Court
of Appeals.

Great Smokey Mountains

Nal'] Park established (NC).

The Dienne quintuplets
horn.

Art and Culture

Terry and the Pirates by
Milton Caniff, 1'il Abner by
Al Capp, and Flash Gordon

by Alex Raymond debut.

School of American Ballet
founded by George
Balanchine
and Lincoln
Kirstein.

The Apollo
Theater in
NYC's Harlem
opers.

Ella Fitzgerald
joins Chick
Webb band.

Decca Records founded.

The Bullfight by Pablo
Picasso.

“Solitude™ hy Duke
Ellington, You Oughta Be
in Pictures” by Dana Suesse,
“0n the Good Ship Lollipop”
by Richard Whiting, Sidney
Clare, "Winter Wonderland™
by Felix Bernard, Dick
Smith, “Anything Goes™ and
“I Get a Kick Out of You" by
Cole Porter.




